we conceive of archives in new ways so that research agendas are no longer
contained by the parameters of the archival frame?

. The physical manifestation of archival parameters in the modern period
M mmﬂmzw Archives as been a building, which literally housed the materials and served meta-
phorically to delimir the information. The records office or rare-book [i-
New Routes in and out of American Studies brary provided safekeeping for documents and became a place where archive
rats could gather empirical evidence for their accounts of the past.’ In the
RODRIGO LAZO United States, the National Archives occupies both a modern research facil-
ty in College Park, Maryland, and a museum facing Constitution Avenue
in Washington, D.C., not far from the Capitol. The latter location features
copies of the Declaration of Independence, the US. Constitution, and the
Bill of Rights.” This tourist ateraction, resembling the Parthenon and featur-
ing New Deal—era engravings on its facade, provides an image of the nation
that is connected to a grand narrative of freedom stemrming from 1776. The
main chamber where the Declaration and other documents are displayed is

known as the Rotunda for the Charters of Freedom. By contrast, the facil-

The history of the modern archive is inextricable from the establishment of
nation-states. In various parts of the world, including France in 1790 and
numerous counties in the nineteenth and twentieth centuries, the establish-
ment of a “national archive” followed a revolutionary break from monarchy
or colonialism. Archive and nation came together to grant each other au-
thority and credibility: the archive contained documents and records that

Q in College Park, opened in 1994, is a research center that holds many
of the records of government agencies. Although some records are still in
the Washington, D.C., location, the separation into buildings known as Ar-
hives I and Archives IT in effect divides visitors into tourist and researcher.

supposedly spoke to and about the state, while the nation granted a certa But that division is breaking down as the archive building shares space
cachet to an archive, elevating it above its local and regional counterparts
The continuing influence of that institutional formation is evident in a state-
ment produced by the International Council on Archives, a professional so-
ciety for archivists and cheir institutions: “Archives consticute the memory
of nations and of societies, shape their identity, and are a cornerstone o
the information society”* The high stakes of such a claim begin to explain
the sustained examinaion and critique of archives by theorists, most prom
nently Jacques Derrida, and by historians, librarians, and other scholars.” Hm
archives do indeed “constitute” memory rather than just contain it or record
it and if they are crucial in disseminating information, a variety of questions
emerges. How do archives develop procedures for the inclusion and exclusior

with the archive Web page. With rare documents, including everything from
ineteenth-century immigration records to seventeenth-century books, in-
reasingly becoming available through online databases, archives are now
ceessible to someone in his or her house, a potential aleernative (and more
lassical) site for archive construction. Visitors to the US. National Archives
Web page can now “collect records to create your own archive of American
istory.”® A personal archive has the potential to challenge the authority of
e national building. And scholars who conceprualize archives in ways that
isplace the terms under which a singular archive is constructed can open
ew routes for research agendas.

For American studies, these new routes allow for a way to move in and
ut of the nation rather than privileging national study as the defining point
f the field. It is my contention that these paths will lead us to what I call

of matesials, for the preservation and even inadvertent destruction of infor:
mation? How do archives wield authority over what is considered importan
in public institutions and educational settings? Who has access to mnnr?nm
and what types of identiry claims are made by the people who control and
disperse the information? Most pertinent to the goals of this essay, how ¢

migrant archives,” Migranc archives reside in obscurity and are always at the
dge of annihilation. They are the texts of the past that have not been writ-
en into the official spaces of archivization, even though they weave in and
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out of the buildings that house documents. Migrant archives are oxymoronic
because one of the functions of archival organization is storage in a specific
(safe) place. Migration, by contrast, connotes a journcy. And “migrant ar-
chives” call for a journey, if not on the part of the researcher, then cerrainly
on the part of a text that will have to travel from one place to another. The
contemporary association of migration with border crossings and movement
of people in and ouc of nation-states at great personal risk emphasizes that
migration is not safe. Certainly, it is at odds with a storage vault, which his-
torically has been one of the constituring clements of an archive.

The move toward migrant archives calls for the ongoing examinarion of
how memory is constituted, how history is written, and how research is con-
nected to identity. In other words, controf of the archive has epistemological
and political ramifications. For American studies to move beyond the fized
archive of an Anglo-American natjon, scholars will have to undertake more
multilingual work in migrant archives. Writing in languages other than En-
glish can lead scholars to alrernative ways of remembering the past, new ways
of naming multiple nations and communities, and even the invention of new
ontologies. The writing itself — in Spanish, for example — can constitute a
different archive that calls attention to the political choices of writers and
also implies that cthey were unable or unwilling to write in English. More than
a record of social processes or a representation of experiences, the writing
itself, whether in book form or scraps of paper, is a site where migrant condi-
tions take material form. As writing moves to the de facto official language of
a discipline or area, translation becomes a particularly important but unpre-
dictable and vexing type of work. Translation can integrate marginalized and
forgotten people into the authorized archive, even as it threatens to alter the
content of a migrant archive and erase, however gently, language difference.

Given the importance of translation, I begin my discussion by focusing on
Mis Memorias, a book whose recent republication involved movement out

of 2 migrant archive across decades and languages. I pair this with a return -
to Derridd’s Mal darchive, a fruitful critique of the archive that has inspired-
lively responses. I conclude with a consideration of how migrant archives.

emerged from the Recovering the US. Hispanic Literary Heritage project.

1N 1935 Luis G. Gémez published Mis Memorias, aSpanish-language memoir
that recounted Gémers experiences crossing the border from Mexico to the

United States and working as an accountant and contractor in southeas

Texas. For many years, the few known semaining copies of Mis Memorias

were kept by Gémez’s descendants but were not circulated among the gen-
eral public. In 1991 Gémez’s grandson presented information about the book
at a meeting of the Spanish American Genealogical Association in Corpus
Christi, Texas. That presentation drew the attention of Thomas H. Kreneck
associate director for special collections and archives ar Texas A&M CD?Q..,
sity, Corpus Christi, who discovered that the book was not listed in library
catalogs. Working with Gémez’s family, Kreneck helped usher a translation of
the memoir into publication. The result was Crossing the Rio Grande, a book
out of a migrant archive that crossed decades, generations, and Hmsmﬁwmnw.m
Mis Memorias resided in a migrant archive because it not only was kept
privately and faced the risk of being lost or destroyed but was written in a
language other than English, another mark of migrancy in the US. context
| The editors of the book attemprt to counter the lack of attention to the mwms..
. ish language by undertaking two archival functions: the establishment of a
lineage for the book (in this case one based on a family) and the storage
of information in an official repository. In his introduction to the <o~c5mn
”. Kreneck describes the process of translation and republicarion as a Jmmugu
...&.. love and family devotion.” He characterizes the book as “rruly a product
...om two men,” Gémez and his translator, Guadalupe Valdez, who was also
G6mez’s grandson. “By making these memoirs available to a wider audience
Valdez has done much not only for his grandfather’s memory and for Emu
..m..mgm%w heritage but for scholarship as well,” Kreneck writes.” Like Kreneck
‘Valdez emphasizes the importance of family lincage while explaining wh ,
and how he took on the project: “Because of my special relationship dﬁﬁm
my grandfather and because I am the last living member of his family who
w..ané him personally, it has naturally fallen to me to translate his memoirs.”®
..”..nhm:.inm a “natural” reason for undertaking such work, Valdez conflates
cademic labor and gencalogical connections. That perspective celebrates the
wmnbnmmn?n potential of family history even as it overlooks the responsibil-
Q.@m professional scholars to do such work. Why should professors not be
ngaged in that type of recuperative republication and translation? In plac-
”.mmEEmp ties at the center of the archival process, Kreneck and <Manw
ally eurn to a classical notion of the archive, one that links the archive to
archivist’s house.
.ﬂrn family, connected to living quarters and offering a genealogical con-
don from the present to the past, is an important dimension of the ar-
nr:& The erymology of the word “archive” as Jacques Derrida notes, goes
mn.w.no an association in ancient Greece between records and a house run by
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a patriarch known as an archon. Derrida writes, “As is the case for the Latin
archivum ot archinm (a word that is used in che singular, as was the French
archive, formerly employed as a masculine singular: 42 archive) the meaning
of archive; its only meaning, comes to it from the Greek arkbeion: initially a
house, a domicile, an address, the residence of the superior magistrates, the
archons, those who commanded.”” Arkbe can be translaced as a command-
ment. By this account, the facher’s position in the house (and his com-
mandment) was linked to the maintenance of records. In the modern period,
the rise of the narion-state transfers the archon’s authority to public institu-
dons, and not just national archives but also regional historical societies and
local records offices. The public repository continues to imply a common
legacy, with the nation or local community taking the place of the mm_dm.%.
Thus, it is no surprise that the editors of Crossing the Rio Grande are overtin
communicating the relationship developed by Goémez's descendants with

various archival establishments.

As Crossing the Rio Grande’s introductory material makes clear, one of the
goals of the publication is to situate the book in various types of archives.
Mis Memorias/Crossing moves into a rare-book repository, 2 card catalog,
and even a field of study. In conjunction with the new publication, the family .
bestows a copy of the Spanish-language edition on Texas A&M library, to
the delight of Kreneck, the archivist. The English-language edition becomes
part of another archive, the library catalog; libraries across the country Ewn..

on the archival function of organizing and legitimating published material

The book enters a third archival space through the participation of a uni-.
versicy press. Published by Texas A&M in an attractive hardcover edition;
Crossing the Rio Grande has the potential to move into the archive created by
disciplines and fields of study. The book can become part of the reading ma-
cerial of American studies, Texas history, labor studies, and Hispanic licerary

heritage, among others fields. . :
My usage of “archive” here is in keeping with a pronounced slippage i
the meaning of the word in recent years. Once invoked in certain disciplin

2 .

to distinguish repositories of rare documents from libraries, “archive” is uoq.q
ased in reference to a record of Web postings, historical memory, libraries,
and even a set of readings with a theme. Scholars in American scudies regu

larly now refer to an “alternative archive” that will help the field reconsid

its assumptions and practices for selecting texts. Two related forces are at

work here, writes Marlene Manoff: “One is the conflation of libraries, mus
ums, and archives; and the other is the inflation of the term ‘archive; whi

- has become a kind of loose signifier for a disparate set of concepts.”** The
term is being used more widely, I would argue, because the physical archive
is associated with authority and is a locus of power in research. Calling 2
“selected group of readings “my archive” claims legitimacy but can also invoke
the types of critiques that have been leveled at archive, the building. Perhaps
- writers use the term ironically. But does a site that recovers and collects texts
..mo~ public use justifiably stake a more serious claim on the use of “archive”
“than individual researchers who use the word loosely? When I say that Cross-
ing the Rio Grande enters several archives, it is to note thar the [ibrary and
‘mniversity press can grant visibility in academic or other public discourse to

- what might otherwise remain a tamily heirloom.

= Crossing the Rio Grande enters various archives because the new English

dition has the potential to reach a reading audience that includes mono-

lingual scholars. Translation becomes an important process in the recovery

m migrant archives. Like migrancy, translation implies movement — liter-
Iy, “to carry across” In the case of American studies, the movement in and
out of migrant archives calls for the transferring of little-known documents
to the more visible spaces of the field’s debares and also for the carrying
.om....nrown documents across languages. In the United States, archives hold a
realth of textual riches in languages other than English. A decade ago, Marc
rwc and Werner Sollors arrempted to “make visible the most glaring blind
0t in American letters” by publishing The Multilingual Anthology of Amer-
scan Literature, which included selections in French, Navajo, and German,
ng other languages.” This anthology invoked literary history as a kind
memory that could intervene in contemporary debates abouc the United
nmﬁ.@u relationship to English-only movements. Multilingualism calls for an
opposition to the national fixation on a singfe language and opens avenues
transnational connections,

H&,mnnim_m in languages other than English written in the past face the pos-

ty of disappearance and annihilation because historically the United

atcs: has not established official channels for study and archivization.

ith'the din of a call for English as an “official language” persistently in

e background, the papers of multilingual America remain in the obscu-

farchival vaults, if we can assume they have been gathered and kept.

dition, the demands of working in multiple languages means that rela-

al America would involve extensive collaboration. It is difficult enough

ispire bilingual approaches. Because many, if not most, practitioners of
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* American studies work predominantly or exclusively in English, documents
require translation, which is always intertwined with interpretation, in order
1o enter the field. In other words, translation helps formulate a Hnomammzm
body of work thar the field can share. As the case of Crossing the Rio Grande
illustrates, translation also becomes part of the process of building archives
(field of study and library holding).

But how does a field of study resemble a repository of documents? What
exactly is the relationship between American studies and the U.S. National
Archives? That question isan important dimension of Derrida’s Mal darchive,
which seeks to posit a homology berween the field of psychoanalysis and the
archive propet. With a founding father (Freud) who bestows authority on
the operations of interpretation, psychoanalysis offers an institutional narra-
tive chat is comparable to that of the national or local archive. Derrida argues
that in both cases the archive posits an origin (a primal scene, the founding of
the nation) and frames a narrative on the basis of that claim. As such, Derrida

secks to undo the ontology of the archive.

MAL DARCHIVE runs through a gamuc of associations, connecting the ar-
chival setting with everything from polizics to e-mail. Derrida’s trail links the
following: the aforementioned ancient Greek house as repository of archival
material, the keeper of the archive asa kind of father or authority, the institu-
tion as a protector of the archival function, an academic and sciencific field
of study as an archival impression, and the storage of material as a process of
violent exclusion. In turning to psychoanalysis, Derrida attempts to combat
the privileging of origins and familial connections. At the same time, his
broad strokes rurn the archive into a question of memory, both personal and
collective. The Derridean dispersal of the archive differs significantly from
Michel Foucault’s use of “archive.” In The Archeolagy of Knowledge, Foucault
presents the “archive” as a discursive system that permits certain things to be
said."? By contrast, Derrida would grant no such presence to the “archive.’
and his critique helps us unpack the relationship (and distinction) between
archive as a place with research materials and reading desks and archive as
metonym for the organization of information.

To develop his critique of official sources of knowledge, Derrida tums to
Yosef Hayim Yerushalmi's Freud’s Moses: Judaism Terminable and Interm

wable and thus intercwines history {Yerushalmi’s discipline} with Judaism
and psychoanalysis. Much of Derridas discussion leads to a confrontation
with Yerushalmi’s question: is psychoanalysis a Jewish science? Descent and

legacy, to which I have already alluded in relation to Mis Memeorias/Crossing
the Rio Grande, would seem constitutive elements in both Judaism and
psychoanalysis. One relies on biology and the other on the name of Freud as
an intellectual father, but Derrida also calls attention to how the ethnos and
father come together in a field of study and how that has ramifications for

the construction of an ethnic archive. Challenging this association, Derrida
writes,

But the structure of the theoretical, philosophical, scientific statement,
and even when it concerns history, does not have, should not in prin-
ciple have, an intrinsic and essential need for the archive, and for what
binds the archive in all its forms to some proper name or to some body
proper, to some (farnilial or national) filiation, to covenants, to secrets,
It has no such need, in any case, in its relacionship or in its claim to
truth — in the classical sense of the term.*?

. ‘The point here is that language, a statement linked to a proposition, does
ot need an archive to stake its claim on truth. In other words, a scientific
or philosophical finding would not need Judaism or Freud for justifica-
i ..os. For our purposes, we could say that the textual record, the scraps that
ight emerge from migrant archives, does not need “some body proper” (an
uthor) or some place {(a national archive) for the validation that we would
associate with a claim to truth. More concretely, Luis G. Gémez should not
eed the archival setup established by his descendants. Buc is that actually
the condition of scholarly work in the United States at this time? Does a
book such as Crossing the Rio Grande actually need filiation in order for its
.&.ﬁam to enter a public discussion? Does it need a home for that claim to be
eard, and, if so, what type of archive?

:Derrida would allow no such filiations. The stakes of his argument against
1e archive become clear when, deploying the language of psychoanalysis, he
sociates the archival function with the death drive. On the one hand, the
ive to establish archives, archive fever, is related to a kind of conservation
nd preservation. Buc, according to Derrida, it also erases what came before.
¢ effects of the death drive are not confined to the exclusionary effect
: _n.ocnn&:m some materials and not others in an archive. Rather, Derrida
posits that the archival process releases a type of aggression; the archive is
impression that alters a previous impression. More than excluding some-
ng, the archive destroys the archive that preceded it. One need not go far
cre to come up with examples for Derrida’s theoretical point. Surely, the
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preservation of English as a kind of official language has led to the annihila-
tion of American Indian languages that have been forgotten. With English
as a language of America, the country or hemisphere’s more ancient copy is

subjected to erasure.

The association of archival construction with the death drive begins to
explain Derrida’s provocative line that “archive fever verges on radical evil™
From a Kantian perspective, the notion of “radical evil” refers not to an in-
comprehensible or momentous example of evil but rather a kind of conduct
that proceeds only from personal inclination or interest. Radical evil is not
about committing atrocities, no mateer how heinous. It is abouc acting in a
way that discounts the possibility of a higher principle.” The Derridean cri-
tique, then, would appear to rest on a sense of the archivist as someone who
conforms to the structure of the archive for some benefit, which could be
personal but not necessarily imply malicious conduct. One might consider
here the pleasure of hoarding books or the patriotic feeling of running a na-
tional repository as self-serving personal rewards that also create the bound-
aries of authoritative thinking. In effect, archive collections can inhibit ave-
nues of research that might move closer to alternate truth claims.

The introduction of an ethical dimension calls attention to the different
associations created when Mal darchive (1995) was translated into the En-
glish Archive Fever (1996). The French 74l not only connotes a kind of ill-
ness but also can be synonymous with “evil.” As a connotative sign, it is more
varied and rich than “fever” If anything, the translation of the title of Derrida’s

book into English opts for a satirical effect. “Archive fever” sounds like akind
of fad, perhapsa headlineina newsweekly; it is reminiscent of the 1970s song
“Boogic Fever” The translated title emphasizes a critique of the archival turn
as a form of empirical research and thus differs from the engagement of mal
with European philosophy. With the focus on Yerushalmi, a historian, and
the use of “fever” it is not surprising that Derrida inspired responses from

researchers who are invested in archival work, namely, historians.

In her critique of Derrida, Carolyn Steedman calls ateention to the ma-
terial realities of labor (within and withour the archive), at times connect-
ing the physical experience of going to and working in the archive with the
bodily effects of production. Running with Derridas fever metaphor, Steed-
man notes that sometimes the dust in archives can make people sick. More
important, dust is itself a metaphor for the residue of the laboring classes.
Reading che historian Michelet alongside Derrida, Steedman calis artention
to “the dust of the workers who made the papers and parchments; the dust

S g

of the animals who provided the skins for their leather bindings.”** Miche-
let, she nores, “inhaled the by-product of all the filthy trades that have, by
circuitous rouces, deposited their end-products in the archives”” As one
who actually goes to archives, Steedman shifts the focus away from the
Derridean concern with the archive as a locus of authority in language. In
other words, the archive can also contain information abour those who do
not have authority and even those whose authority has been forgotren. Yet
Steedman’s critique does not negate Derrida’s point that the archive does
claim an authority, usually on a foundation stemming from a nation, a local-
iy, an institution, or a person. This locus of authority becomes the familiar
point that frames the archival holding, including the migrant archives thar
might be contained within.
Making a book familiar is one of the goals of Crassing the Rio Grande.
In moving the family book into the public space of libraries and doing so in
standard English, Gémez’s descendants desire to move an ancestral author-
ity into an official archive. The translation of the book’s title is important
and, in some ways, more radical than the change from “wal” to “fever” “Mis
Memorias” emphasizes the subjective and very personal claim made by its
author. A literal translation, “my memories,” does not have the right intona-
“tion, but other possibilities, “a memoir” or “my experiences” would have re-
tained the generic and personal emphasis. The title Crossing the Rio Grande,
by contrast, chooses a common trope that describes the passage from Mexico
to the Unjted States and thus sitnates the book in a public discussion of im-
migration and the experiences of those who make the trek across that angry
 river. Here we see the importance of translation to the archival function be-
cause the title helps situate the book in the archive of immigration. Buc the
change also prompts a question about how translation might be the type of
mnﬁ that Derrida calls “radical evil.” I emphasize that evil here is not about hei-
nous acts. But if Derrida’s use of “radical evil” speaks to an automatic follow-
ing of the norm, that which is accepted, then %mv_mnEm the Spanish original
with a translation into the official language does negate the presence of the
mmmbav language in U.S. publication history.
“Perhaps that new impression, with its potential to obliterate, is an iney-
table effect of translation, a poine that has inspired lengthy discussion in
anslation studies, Lawrence Venuti, for example, has written, “Translators
are very much aware that any sense of authorial presence in a translation is an
E-."Hmwo? an effect of transparenc discourse, comparable to a Stunt; bu they
nonetheless assert that they participate in a ‘psychological relationship with
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the author in which they repress their own ‘personality.”** Gémez’s translator
rakes that relationship to a grand Oedipal degree, simultaneously assertinga
blood connection to the author, a claim to the author’s presence (withour
an acknowledgment of illusion), and a foregrounding of his own presence
as descendant-translator. The translator-grandson thus carries across the
book from migrant archives to a singular archive thar demands a standard
language. That integration of language difference into a norm (English) is
one reason why scholars of hemispheric American studies have increasingly
called for attention to translation studies and sought new ways to conceive
of the transformation created by translation, including “adapeation.”’

Despite the effects of the impression created by the new English version
of Mis Memorias, something is also gained by bringing this document out of
migrant archives. Given the anti-immigrant sentiments that surface repeat-
edly in U.S. history, the translation and public dissemination of the Gémez
memoir is 2 necessary evil. In other words, the evil is idiomatic more than
ethical. The necessity here is about political participation in US. society.
In a footnote early in his book Derrida gestures to an important claim that
he does not follow. He writes, “There is no political power without control
of the archive, if not memory.”>® Here Derrida reminds us that archives are
also part of a political arena in which people vie for power and recogni-
tion. If we take this statement as a reference to the archive as a repository of
historical documencs {although the usage there is more diffuse), questions
emerge about the relationship between research emphasis and the exercis-
ing of power in a contemporary liberal society. Derrida’s point would then
be that political power derives in part from such a national institution be-
cause the archivist interprets meanings and associations. In some ways, the
archive defines the nation, and participation in the archive is one gauge of
democratization.

Still, Derrida’s sentence raises an additional problem, that of memory.
“Nul pouvoir politique sans conexdle de Iarchive, sinon de la mémoire.”*’
The phrase “if not memory,” not quite conditional and almost an after-
thoughr, adds a complication. Is it national memory? Personal memory?
Your memory? Given the subjective thrust of memory, the point would be
that political power rests on the control of the memories of others. When
Mis Memorias is translated inco Crossing the Rio Grande, Gémez's account
becomes part of a different archive, one that is in dialogue with the recent
resurgence of anti-immigrant discourse. It is not swrprising that Crossing the
Rio Grande's editors emphasize the importance of immigrant labor, and thus

the book’s subtitle, An Immigrant’s Life in the x880s. This type of book is a
necessity in a society that routinely secks to forget its immigrant past and its
-multilingual background.

And yet the archive of immigration, with its monumenc at Ellis Island and
reading lists of immigrant novels, would seem to bind some of the energy
of Mis Memorias. An “immigrant life” has traditionally implied integration
or even assimilation into a national panorama. The translation integrates
- Gdmez’s book into an archive rather than emphasizing the multiple [oca-

tions of the book’s publication history and its content. Mis Memorias's epi-
~ sodes recount movement within Texas and note that returning to Mexico is
an important consideration for the author and his friends. The change into
‘an immigrant life deemphasizes what may be its most interesting dimension
‘of the book’s social panorama: the importance of a Spanish-speaking work
force that is not easily assimilated into Texas society in the late nineteenth
century.

THE CHALLENGE not just for American studies but also for many schol-
arly efforts that recover texts from the past is how to bring forth historical
and linguistic differences without allowing the present discourse to domi-
nate. The archival claim, meaning the terms under which an archive is con-
‘structed, always threatens to become hegemonie, but some texts may contain
a difference emphatic enough to prompt a reconsideration of the archive’s
~limits. Let me be more specific by looking at the case of a very important
archive developed in the past fifteen years: the Recovering the U.S. Hispanic
Literary Heritage project.

. The “recovery project” is an example of an archive that collects, houses,
‘and circulates a variety of documents under the rubric of ethnic identity.
‘The project is authoritative, in the sense that Derrida uses the term, because
t gains legitimacy from describing its object of study as the textual record
left behind by people of Hispanic descent. Although the project is capacious
n its definition of “Hispanic” and is also sensitive to the variety of popu-

lations that might be part of that group historically, the claim to heritage
retroactively organizes the project’s texts under the rubric of a contemporary
dentity formation. One of the salutary effects of such an archive construc-
ion is that the recovery project has brought into circulation materials that
ere previously available only in the rarest of library stacks. It was the re-
‘covery project that published in the 1990s Marfa Amparo Ruiz de Burton’s
‘novels Who Would Have Thought It? (1872) and The Squatter and the Don
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(1885), as well as the anonymous Jicoténcal (1826). Housed at the Univer-
sity of Houston, the recovery project now holds originals, photocopies, and
microfilms of a thousands of documents, thus functioning both as a reposi-
tory of rare materials and as an institutional home.”

The goal in establishing the recovery project was not only to idencify che
Hispanic past but also to restore it, presumably as an important component
of the nation, if not memory. This was, like so much of American literary re-
vision in the 1980s and 1990s, an attempt to broaden the texts that made up
a literary past. In the incroduction to the first volume of the recovery series,
Ramén A. Gutiérrez and Genaro M, Padilla write, “The long forgoteen edi-
rorials these men and women wrote, their manifestoes for better wages and
better working conditions, their private choughes and emotions committed
to diaries, their moral cales disguised as comedies and farces, their tersely
measured lyrical poems, and their pauses and silence in the textual record
are the collective object of our study”” This expansion into beyond-literary
gentes and the public sphere of newspapers and pamphlets moved inter-
disciplinary scholarship into “privates thoughts and emotions;” the terrain of
memory and lived experiences. In some cases the “literary” would give way
to Hispanic heritage, defined as the culrural background of “these men and

women.” In working against the “long forgotten,” the memory lapses and the

destruction, the recovery project could simultaneously make visible a docu-

mentary history of a people.

Despite what we might call the archival threat of this scholarly effort, the .

project was a great necessicy in that it promoted a type of research that was
not being carried out on a large scale. More than a century before the recov-
ery project, Walt Whitman had articulated, on commemorating the 333rd

anniversary of the settlement of Sanra Fe, New Mexico, a need to consider
the Hispanic past: “We Americans have yet to really learn our own anteced-
ents, and sort them, to unify them.”* Calling on the nation to move beyond
its Anglocentrism, Whitman argued, “To that composite American identity:

of the future, Spanish character will supply some of the most needed parts.”
Whitman’s statement calls attention to the ongoing need for recovery proj-
ccts of various sorts and also poses one of the problems of an authoritative
srchive. In the Whitmanian schema, the search for a Hispanic antecedent
swould recover paits of a “composite” US. identity; the goal would be unif
cation into what we might call 2 multiculrural nation. By contrast, the wot
done by scholars points to numerous identities that also intersect with na
tional, meobmr and local influences outside of the United States.

The counterclaim to national hegemony was also contained in Gurié-
rrez and Padilla’s statement explaining the research project. “Our mission
and goal is nothing less than to recover the Hispanic literary herirage of the
United States, to document its regional and national diversity, to view from
various perspectives and angles the matrix of power in which it was created
| and to celebrate its hybridicy, its intertextuality and its polyvocality.”*® Hrmm
. diversity would point toward difference that moved in other directions, awa
from the U.S. nation. The gesture toward intertextual connections m:mu pol u.ﬂ
vocal productions paved the way for considering how certain writers mb%nm
print culrure formations did not respect national boundaries. In actualit
some of this Hispanic textual heritage would point simultaneously to ﬁSM,
...n.m more sites (Mexico, Cuba, and other countries), bringing forward trans-
...bmaoum_ print culture formations and traveling writers. In addition, efforts to
.mmmonmmno the texts from the past with post-1960s archival claims to liberation
projects came under scrutiny as scholars unearthed complicated polirical
...m.EMEnnm and positions in other centuries, most evident in the debates over
‘Marfa Amparo Ruiz de Burton, whose position in Chicano literary histo
_.mmwg with her flirtations with the Confederacy. 7
- Migrane archives began to emerge in the differences of the past. Experi-
H.F.amv writings, and contexts from other centuries did not always fit the para-
digm, and not only because these writers may have invented other national or
hemispheric American affiliations but also because they participared in intel-
ctual traditions and political alliances that could not be classified within
e dynamics of contemporary Hispanic cultural and polirical dimensions
ewspapers, an additional migrant element, often printed anonymous mm..
ﬁwm, making it difficult to connect a piece of writing to an author, compli-
ating the very idea of Hispanic literary heritage, and calling attention to the
ase with which Hispanic could become Hispanophone U, literary heri-
ge. Rather than see the emphasis on language difference as a disciplinary
_m.snmm&p many of the scholars associated with the recovery project took the
bortunity to seek out multiple avenues of research. We are still moving,
o;E argue, into migrant archives that will ultimately displace the subjec-
vity that sustains the project.
d«.\..rmﬂ emerged was a tension between the necessary evil of the archive, the
.&:m that houses the materials, and the challenge of migrant mnnrmﬁm.

e recovery project gathered auchority from something tha is commodifi-
d commonly commodified: the Hispanic subject of the United States
riceived after the 1960s. Would it have been possible to bring the materials
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of the recovery project into national circulation without this archive? Could
the documents have staked a claim to truth without the edifice of the project.
which has been supported by prestigious foundations and the influence in
US. society of a growing Latino population? Like the nation and the national
archive, an ethnicity and an ethnic archive validate and sustain each other.®
Although the phrase “U.S. Hispanic Literary Heritage” claims an associa-
tion with national literature, it was clear from the beginning that we would
need to move outside the boundaries of the nation-stace to do recovery work.
'The project held that door open from the beginning because both temporally
and spatially the Hispanic heritage of the United States has connections to
other countries. Those connections sometimes are evident in the content of
2 text but are also in the print culture conditions or even in the biographies
of writers. The recovery project has always moved in an interdisciplinary and
even indeterminable field, into and beyond American studies, Latin Ameri-
can studies, Spanish-language literature, American literarure, and literature
of the Americas. In other words, an ethnic subject is a heuristic for a textual
reality that is much more complicated. The “Hispanic” in Hispanic literary
heritage is like the museum-on-the-Mall version of National Archives: an
edifice that stands in for the intricacies of the many archives held in other
locations. The museum is not necessarily an impediment. Actually, it could

be a door into migrant archives.

MIGRANT ARCHIVES are not widely available, nor is their existence

known by a large number of people. They are sometimes in someone’s garage
or held by a descendant of the person who produced the document. These’
documents contain stories, experiences, and languages that are not part of

easily recognized narratives of institutions. They break out of standard lan

guage and official stories. But that is not to say they are completely outside

of the physical archive. They move in and out of repositories of rare docu
ments and other libraries. The Beinecke library contains migrant archives

So does the Library of Congress. At the Library Company of _uwmmm&wrﬂ.__

founded by Benjamin Franklin in 1731, a collection of German-language doc
aments from the colonial and eatly republican period are part of a migran

collection. It is migrant because it complicates the common understanding

of Philadelphia and of the corpus of myths and stories associated with Ben
jamin Franklin. It also moves a conception of the early United States outsid:
of the local geography and into a dialogue with the Germanic antecedentso

the local print culture.

The documents of migrant archives do not need to be discovered; dis-
covery implies thac they are not known and located. Some documents are
already cataloged and part of official collections, even though migrant ar-
chives do not have their own catalogs. The point is thar their presence might
not be readily apparent within the existing discourses of academic or politi-
- cal inquiry. In thar sense, they differ from new documents by or about well-
known historical figures. In the 1980s, for example, a stash of Melville family
documencs was found in a barn and became part of the lore of research on
s .Z&ﬁ:ﬂ Unlike the stuff of migrant archives, these documents had a home
 inan existing academic fields, Melville studies and, more generally, American
literature.”” While fields of study provide insight into the interests and com-
mitments of those who practice within them, who defend them eagerly and/
or viciously, migrant archives can contain the writings and visual cultures
wm those who are dismissed and overlooked by the keepers of the archive. In
some cases, the writers are migrants, literally speaking. But they might also
be members of elite groups who travel first class but whose texts also opena
variety of views of the past. Sometimes the routes of migrant archives will
w..mm to new understandings of who and what is excluded from the archive.

"'The physical archive (the national archive, the official archive) provides
any opportunitics. As a rare institution, an archive stipulates who can
.u.ﬁ.nh Some archives require registration, others ask for letters of reference
,Ho.... locate the dusty texts of migrant archives you might have to pass ﬁwno:mw
the door and sign yourself in as a reader at the archive run by the city or the

te. The old archive persists. Derrida’s injunction against the archive per
e calls for a necessary move away from something that might be unavoid-
le. (The legal problems that arose in relation to the “Derrida archive” are
cminder of the archive’s presence.)*® Furthermore, as the case of the His-
m&n lirerary heritage project shows, some groups do not have the luxury of
ghoring or dismissing the importance of archives, nor would it be politically
tute to do so.

Migrant archives are calling for the work of those who would go into
m and do the carcful reading and contextualization that the finest re-
Hnr requires. As pressure builds on national or ethnic archives to account

..M.Smumﬁobmr exile, and diasporic influences, scholars will have to follow
igrant routes rather than revert to the inclusion of a text into a preexisting
.m.&. That work is not the primary purview of relatives and descendants
.‘rw.wmom;nnm from other decades and centuries but of scholars who seck
mﬁp the flames of the past so as to create light for the present. Because
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migrant archives do not have buildings devoted to them, it is up to commit-
ted Americanists to locate their contents, read them carefully, and provide
contexts for their emergence.
52
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s of airplanes.
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and the commodities we utilize
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. Woﬂb% 10 trace amounts, generating detailed new knowledge about che
&Q&.n.a&n Geographic Magazine's shifting attention signals a broad-based
anxiety abour globalization and its perils, one that holds mulsi le H.n.-
and scholarly possibilities for rethinking self and society. From M_n Mo -
.rw.éonn emphasis on the exotic narural environment and n:mﬁoawmm
..ﬁm.rmaw “other) National Geograpbic turns its gaze to the toxic debsi
. .m.gm..m.gmmﬁﬁ& to and is deposited in a US. citizens body from transn m
m:%...nwnnﬁmnbm commodities. US, readers of Nasignal Geographic .
ger imagine the global “ouc there;” but, disturbingly, the global wﬁ#ﬁm
s shift in scale redefines the geoscape, not only including the United
~a move National Geographic made some time ago — bur replacing




